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DIALOGUE BETWEEN A CLERK AND A HUSBANDMAN 

Among the manuscripts recently purchased by the British Mu- 
seum is one formerly at Bramshill House, 1 now designated as B. M. 
Addit. 38666, in which one finds a hitherto unprinted dialogue 
between a Clerk and a Husbandman. In the body of the ms. a 
scribe of the middle of the fifteenth century has copied a long 
expository poem in four-line stanzas on the Life of Christ, arranged 
according to the several Eeasts of the Church. The dialogue with 
which we are here concerned stands on a spare leaf at the end of 
the book, and has been added by another hand, of the end of the 
fifteenth century. 

The stanzas spoken by the Clerk in his defence of love are very 
obviously modelled upon the well-known Quia amove langueo lyrics 2 
in which the Blessed Virgin or Christ pleads for the love of man. 
That the refrain of the Clerk's song in praise of women should 
have been borrowed from these fervent mystical lyrics is interesting, 
though it will hardly surprise any one who is familiar with the 
interrelations of secular and religious verse. Distinctly bolder and 
more ingenious is the balancing of the Clerk's ' Quia amove lan- 
gueo ' by the line, ' Turn up hyr haltur and let hyr goe,' with which 
the stanzas of the Husbandman conclude. The Husbandman's 
cynical attitude toward love is, of course, frequent enough ; and in 
one poem at least, such cynical counsels, embodied in the same 
eight-line stanza which is here employed, are provided with the 
identical refrain : ' Turne up hur halter and let her go.' 3 But 
apparently the author of the verses in Addit. 38666 was the first to 
perceive that this refrain, in both rime and meter, precisely balanced 
the ' Quia amove langueo ' so that it could be introduced antiphon- 
ally in the debate between Clerk and Husbandman. I say appar- 
ently, because it is just possible that the earlier 'Turne up hur 
halter ' poem was set to the tune of ' Quia amove langueo ' and was 
more or less consciously intended as a parody. In any case the 
humorous effect has been heightened by bringing the two contrast- 
ing lines together as alternate refrains. 

1 See Hist. MSS. Com. Report III, App., p. 243. 

2 Pol. Bel. and Love Poems, pp. 177-189. 

3 Rel. Antiq., I, 75-77. 
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416 MODERN LANGUAGE NOTES 

[fol. 174} As I cowthe walke be-cause of recreaeiouw 
Be a grene wode syde as I kane 
I herde a meruolse comynycaeiouw 

4 Be-twene a clerke and a husbandeman 

To talke of loue J>is clerke be-gane 
And sade wethttr bu wylte or none 
I most nede blame me noo mane 

8 Quia amore languio. 

The husbande-mane to hym- ca» say 
Wenymg to corekt hys insolews 
ffalse-hode in felychype wole the be-tray 

12 3efe fu to wome[n] gyf credews 

Ther-fore res[t]rane be fro J>air presens 
And yf bu wylte couer bi selfe fro woe 
Truly I know no 'better despense 

16 Bot twrn vp hyr halttw and let hyr goe 

How schulde I do so thene sayd be clerke 
Thay wolde me lofe wt alle bar mayne 
Syth I fynde no faute yne worde nor worke 

20 Wtowte a cause I may not complayne 4 

I moste nede loue >t louythe agayne 
I wer not kynde bot I dyde soo 
To twra my herte J>u labste in vane 

24 Quia amore languio. 

3et auyse be bettiw & do be cownselle 
And do no le»g«r in wome» tryste 
Thow wenis >t >ai be in J>e gospelle 

28 Hyt ys nat all tru ft perythe in glasse 

Wome» cane schaw a dowbull face 
And qwer thay say lyttyll bai thynke moe. 5 
As sone as bu maste reseue bi place 

32 Turn vpe hyr halttw & let hyr goo 

PorauemtMr sayd pe clerke amys feny»g fabulle 
A womanse godenes soo to defame 
Thou fondyst neuer womone wariabull 

36 Tham to depreue bu arte to blame 

Thynke one bi modw & avoyd schame 
By-cause of hyr loue & othur moe 
ffor qwyll I lyf I wyll do be same 

40 Quia amore languio 

That hu*bande-mane sayd womone ys wariat 
[fol. 174 b ] By daly e[x]perie»s hit may be preuyt 
ffor be a womanse false delysyne 

44 Mony a gode mane hase byne myscheuyt 



'MS. complante. 5 ms. more. 
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3yf I say trowth be not dysgreuyt 
And take thys for coreclisiu» per-to 
Thy louely leny»g schalle neuer be releuyt 
48 Bot fu turn vpe hyr haltwr & let hyr goe 

The elerke vnsward & sayd in bokys I fynde 
That gode made woma» for mannys relefe 
Then schoe ys titrnid alle agaynys kynde 

52 3ef schoe be cause of mannys myschefe 

Ther-fore reherse no sych myspreue 
ffor wethwr J>u tell me treuth or noe 
Thou sc[h]alte nott make me myse-beleue 

56 Quia amore languio. 

In printing these verses I have followed the MS. in omitting 
punctuation, except that I have added hyphens to join words which 
the scribe has separated. The only real alterations which I have 
introduced into the text are at v. 2 and vv. 6-7. The ms. reading 
of v. 2 is : ' As I kane be a grene wode syde.' By changing the order 
the rime is restored. Similarly in the case of vv. 6-7 the scribe has 
destroyed the rime-scheme of the stanza by transposing these lines. 
Another ease of defective rime occurs in the last stanza spoken by 
the Husbandman: wariat (v. 41) and delysyne (v. 43) stand in 
riming position. Here I have not ventured to correct the scribe's 
mistake. Very likely both words are corrupt readings. In v. 47 
releuyt is used in the sense of recompensed or requited (see Cant. 
Tales A. 4182). 

Carleton Brown. 

University of Minnesota. 
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